Musical Theatre Audition Tips
Adapted MusicTheaterAudition.com

Choosing Repertoire

Singers need to have a range of songs to choose from. In musical theatre, there are certain types of songs that you need to have at least one of in order to be ready for different types of auditions. This list is also useful if you are preparing a series of songs for a recital or other performance and would like to show a range of pieces. By preparing at least one ballad and one uptempo audition song in each of the following categories, you should be ready to perform at most musical theatre auditions on very short notice. You will not use all these for a specific audition, however, everyone should have these types of songs in their rep.
 

1. 16 Bars (Both belt and head voice selections) Up-tempo, ballad
For this short audition, choose a song that can be effective even if you only sing a little piece of it. Don't choose a song with a lot of build, or one that has obvious changes in tempo or dynamics. 
2. "Pick Hits" (A general audition or rep situation) Up-tempo, ballad
This song choice is for situations where there are very few specific requirements. Have both a slow and a fast song that really suit your personality and that you really enjoy performing. 
3. "Standard Legit Broadway"

If you are auditioning for a "standard" show, your best audition choice is a song from another "standard" show. Composers include Rodgers and Hammerstein (Cinderella, The Sound of Music, Oklahoma!, etc.), Kander and Ebb (Caberet, Chicago), Frank Loesser (Guys and Dolls, How to Succeed in Business Without Really Trying), and Lerner and Loewe (My Fair Lady, Brigadoon). 
4. Early Broadway 

Knowing songs from musical theatre's history adds range and flexibility to your repertoire. If you are auditioning for an "old" show, you need to have an audition song that matches that type of sound. Composers include George Gershwin, Irving Berlin, Jerome Kern, Rodgers and Hart, and George M. Cohan
5. Contemporary 

This is for auditions for the new shows. Having new songs in your repertoire shows that you are always learning new things and striving to stay current with performing arts news and trends. Composers include Stephen Schwartz, Jonathon Larson, Jason Robert Brown, Ahrens and Flaherty, Andrew Lippa, Claude-Michel Schoenberg, and Andrew Lloyd Weber 
6. Non Music Theatre Standards: Pop/Rock (current), Pop/Rock (50s), Country, Jazz/Blues
Non-traditional musical theatre songs are important for these trendy new shows that don't use the "regular" style. While you need to have a pop song in your repertoire, choose carefully. Just because a pop song is entertaining doesn't mean it is well written musically, and you should remember to judge a pop song just as you would any other - look at range, style, personality, and suitability to be accompanied with a piano. Some pop songs just don't work with piano, and most auditions won't let you bring a tape or CD. 
7. Operetta/Opera
Having a Gilbert & Sullivan audition song is essential for a serious vocalist. While classical vocalists are required to have multiple languages, musical theater singers really only need English. However, these and generally NEVER belted. Besides Gilbert and Sullivan, other composers include Victor Herbert and Sigmund Romburg
8. Comic Song
If you are auditioning for a comedy (which you often are, if auditioning for a musical) then it's good to have a comedic piece in your repertoire. This can be especially important if you do not have the opportunity to read scenes or perform a monologue.  These pieces require very detailed character work in order to be effective
9. Idiot-Proof Song (for horrible accompanists)
In very rare situations, the accompanist just isn't very good. Find a song that is suitable for your voice but has a very simple accompaniment. Keep it on hand at auditions for emergencies, but be very careful how you use it. Never stop the accompanist after they have started playing and say you would like to do a different song because they aren't playing well! Poor sight-reading skills do not justify rudeness. If you are going to make a switch, do it before you start. If you are not sure if you should make a switch, ask someone who has already had their audition. (Note: Never accompany yourself at an audition unless it has been advertised as being acceptable for that particular audition!) Composers are generally difficult to play are Stephen Schwartz, Stephen Sondheim, and Jason Robert Brown. Chord symbols and a big help to pianists who are sightreading
Overdone Audition songs

The following is a list of overdone audition songs, compiled from a variety of sources. If you are struggling to find a song that isn't overdone, do some listening and some research
If everyone who went to a musical theatre audition spent the time and effort choosing an audition song that best fit the audition, their vocal range and personality, the world would be a happier place. Unfortunately, there are many that still believe that a "good song" automatically makes a good audition piece, regardless of age or vocal range or the type of show you are auditioning for. But a "good song" isn't necessarily a good song for you. As a result, there are some very excellent musical theatre songs that must be used with caution because too many people have used them, and many have used them badly.
However: Some people get so obsessed about overdone songs that they will pick an audition song simply because it is obscure. It's important to remember that the whole point of the audition is to show the audition panel that you are right for the show. This means choosing a song that shows off your voice to the best of your ability as well as embodies the style/theme of the show you are auditioning for.

If you are trying to decide between two pieces that both have the characteristics above, then by all means choose the one that is less overdone, but if you're only criteria is that the song "isn't overdone" then you are not doing yourself justice. Remember - it's you that is auditioning, not the song.

Individual Overdone Audition Songs from Musicals
· “Good Morning Baltimore” from Hairspray 
· “On My Own”, “I Dreamed and Dream” from Les Miserables 

· “Adelaide's Lament” from Guys and Dolls (why are teenagers always singing this? the character has been engaged for 14 years!) 

· “Memory” from Cats 
· “I Hate Men” from Kiss Me Kate 
· “All That Jazz” from Chicago 
· “Wash That Man Right Out of My Hair” from South Pacific 
· “Can't Help Lovin' Dat Man of Mine” from Show Boat 
· “Big Spender” from Sweet Charity 
· “You Can Always...” from City of Angels 
· “Shy” from Once Upon a Mattress 
· “Tomorrow” from Annie 
· “I Enjoy Being A Girl” from Flower Drum Song 
· “Broadway Baby”, “Hard Hearted Hannah”, “Hit Me With a Hot Note” from Follies 
· “Surrey With The Fringe On Top” & “I Can't Say No” from Oklahoma 
· “They Call the Wind Mariah” from Paint Your Wagon 
· “Corner of the Sky” from Pippin 
· “Summertime” from Porgy & Bess 
· “The Music of the Night” from The Phantom of the Opera 
· “Hero” & “Let's Hear It For The Boy” from Footloose 
· “Seasons of Love” from Rent 
· “Big Spender” from Sweet Charity 

· “Part Of Your World” from The Little Mermaid 
· “In My Own Little Corner” from Cinderella 
· “Popular”, “Defying Gravity” from Wicked 

· “Anthem” from Chess 
· “This Is The Moment” from Jekyll & Hyde   
Overdone Audition Songs Not Associated With A Specific Show

· “I Get a Kick Out of You” 

· “Miss Bird “

· “Embraceable You” 

· “New York, New York” 

Entire Overdone Shows That Directors Are Sick Of
· Any show that the company you are auditioning for has done in the last five years. 

· Whatever the "Hot New Musical" is.

· The Sound of Music 

· A Chorus Line 

· Rent 

· My Fair Lady 

· Titanic 

· Footloose 

· Grease 

· Jekyll & Hyde 

· Little Shop of Horrors 

· The Fantastiks 

· Les Miserables 

· Phantom of the Opera 

· Evita 

· Almost everything by Andrew Lloyd Webber 

Watch Out For... Songs that are Problematic
These songs may not necessarily be overdone, but have something that may make them inappropriate for auditions

· “Over The Rainbow” from The Wizard of Oz (this song belongs to Judy Garland) 

· Any other "Signature Song" 

Expand Your Knowledge of Musical Theatre Repertoire and Reap the Rewards 
It's common sense that the more songs, shows, and composers you are familiar with, the easier your musical theatre career will be. Why? Several reasons:

1) The more shows you know, the less research you will have to do for each individual audition. When auditioning for a show you are already familiar with, you can go right on to prepare your audition material because you already know the casting requirements and musical style. This can save you a great deal of time, especially when we often hear about auditions on short notice. 

2) The more songs you know, the more interesting your audition selections will become as you move beyond the typical songs that everyone knows. You will be able to select an audition piece easily because you will already be familiar with the composer, his/her other shows, and other composers of a similar style. 

How do you expand your knowledge without spending a fortune on cast recordings? The answer may be easier than you think:

Get Listening! If there are individual songs you are interested in, you can now preview them for free and download them individually from iTunes. If you have no idea what to even look for, try online radio such as Maximum Broadway on Live365. Playbill Radio and Accubroadway are also excellent sites. If you get satellite radio, there are some great Broadway stations available as well. 

Keep a listening journal. When you hear something you like (on radio or otherwise) take note of it. You may notice that certain shows or composers come up more often, and these are ones you might want to look for more of. One of the nice things about Live365 is that the stations have a player window that pops up, so you'll always know what song is playing and what show it is from.

Get reading! There are lots of very interesting books and websites that can help you expand your knowledge in a relatively small period of time. 

Get out and see some shows! There is no substitute for seeing a live show. 

How To Deal With Nervousness At An Audition 

While the single best way to overcome nervousness in an audition is to gain audition experience, there are a number of other things you can do to keep yourself calm and composed (or at least appear that way!). 

Know What to Expect at the Audition 

When you know what is expected of you, it is one less thing to worry about. Walking into an audition knowing that you have prepared the required materials and that you know what will be expected of you gives you confidence. No one wants you to be unprepared for an audition. It makes both you and the auditors uncomfortable, and it doesn't show off your talent, either. They want to see you audition well, because it gives them one more talented potential cast member. If you aren't sure what you should have prepared for the audition (a song, monologue, etc.) Find Out. Call the contact phone number provided. They will be happy to answer your questions. 

Be Prepared for the Audition 

Once you know what is expected of you, get ready! Choose your audition song and audition monologue appropriately. If they want to hear you sing a song, memorize the words. Same goes for a monologue or scene. Know the song inside out. When you get to the audition, if you know the song cold then it will be one less thing to worry about. If you will be doing a sight reading, read the play you are auditioning for, and ask yourself, "If I were a director, what scenes would I choose for auditions?" You'll be suprised how often you're right! Also, practice reading lines you've never seen before -- it doesn't matter what play they're from. This will increase your ability to act well the first time you read something. This is an important skill, because some auditions and most callbacks will ask you for a cold reading. Don't forget to warm up before the audition! There will be a lot of people to see, and the auditors won't have time to wait while you work the phlegm out of your throat.

Get to Know the Audition Space

Whenever possible, try to find a chance to familiarize yourself with the audition space and how to get there before you actually go to the audition. If its in a theatre, go and see a show there, or attend a rehearsal for a show. If it's not in a theatre, you can still find a way to sneak a peek. Pretend to be a tourist, or just beg your way in. Being familiar with the space (and knowing how to get there!) will ease a lot of stress on the day of the audition. Make note of how long it took to get there so you can be sure to leave in plenty of time for the audition. Keep these notes in your audition log book. 

The Audition Panel Is NOT the Enemy

Try not to think of an audition as a war zone. It is not "them against you." Try to think of it as a chance to see if you and the directors would make a compatible team. Your song or monologue isn't the only factor deciding whether or not you will get the role. They also need someone who will be easy to work with. If you have any questions about the show, don't be afraid to ask them. It will show that you are genuinely interested in the production whether you get the role or not.

Take Comments From Others With A Grain of Salt

Yes, we should assume that all the people we will meet at an audition will be nice to us, but this isn't always the case. Remember that the people you meet in the waiting room may be auditioning for the same role as you, and may have personal reasons for saying things that might scare/anger/discourage you. Don't let anything that someone else says distract you from what is really important. When you are waiting for your audition, concentrate on being calm and prepared and avoid gossiping with other auditioners. 

Concentrate On The Audition As A Performance 

Remember that an audition is essentially just a performance for a very small audience, and you should think of it that way. Presumably, since you want a part, you actually enjoy performing, so try to bring that enjoyment to your audition. Also, make sure you are maintaining your focus by thinking in character. If you are thinking what the character you are portraying would think, you won't be critiquing and worrying about your performance .Also, make sure that your audition pieces are up to performance quality. Try to avoid using new pieces in auditions if possible, because pieces that you are less experienced with are more likely to make you nervous. Remember, however, that the audition panel has a job to do and they are not there to be entertained. Do not expect them to laugh or applaud. 

Be Realistic About The Audition Process

Auditions are a nerve wracking experience for everyone. Come to terms with the fact that you are unlikely to give the performance of your life in an audition. Similarly, allowing yourself to stress over things that are out of your control (such as what "look" the audition panel is looking for, or how competent the accompanist is, or how tall you are) will cause you unnecessary nervousness because there is nothing you can do about it. Concentrate on doing your best in areas in which you do have control - memorizing your monologue, choosing an appropriate song, and preparing for cold readings. When you feel prepared, you will also feel confident. 

